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INTRODUCTION

The Department of Community and Cultural Affairs’ 2015 documentary “A Poem Without
Words’, directed by Folklife Officer Dr. Kim Dismont Robinson, features interviews with
six local artists. All very different but all in various ways influenced by Bermuda, these
artists discuss their own work, the various influences which have shaped it, and the artistic,
political and economic challenges that have impacted it. They also discuss changes they
have noted in Bermuda’s art world during the last 50 years. Chosen because their art is
a major contribution to a growing body of work which reflects Bermuda’s sociocultural
landscape, these artists are: Jacqueline Alma, James Cooper, Graham Foster, Dr. Edwin M.
E. Smith, Sharon Wilson and Dr. Charles Zuill.

This study guide supplements the documentary and is a classroom resource primarily for
middle, high school teachers and college lecturers of art, English and history, politics and/
or civics. It can be used to promote academic and creative writing skills, as well as the
interviewing and notetaking skills necessary for conducting research.Teachers and students
could also refer to the documentary and study guide on Bermuda’s Emancipation, “To Be
Free Is Very Sweet’, for information about the impact of racial issues on Bermuda'’s history
mentioned briefly in this guide.

The guide will begin with a list of preview questions students should consider before
watching the documentary and give short biographies of the featured artists who offer direct
advice to up-and-coming Bermuda artists. It will also include an overview of Bermuda’s
art history, information about the island’s galleries, a list of possible activities and a brief
glossary of terms.

Preview Questions @

1. Is creating art very important to you? What kind of art?

2. Do you think that the work that Bermuda’s artists create is important? Why or why not?

3. Have you met and talked to artists?

4. Do you like looking at art? If so, why? Is there any kind of art that particularly appeals
to you?

5. Have you felt strongly influenced or inspired by an art teacher?

6. Have you been to any of Bermuda’s art galleries? If so, what did you enjoy about the
experience? Was there anything you did not enjoy?

7. Have you ever thought about what “art” means?



Chapter 1: Biographies of the Artists

Jacqueline Alma (1965-)

E-mail: J.alma.art@gmail.com
Website: www.jacqueline-alma.com

Born and educated in South Africa where she took a three-year
diploma in graphic design, Jacqueline, then aged 22, left to live
and work in London UK as a freelance designer/visualizer. In 2001
she took a two-year diploma in portraiture at Heatherley’s School
of Fine Art in London and then a postgraduate course in the same
subject for another year. Her husband’s work brought her to
Bermuda where she was a category winner of the Charman Prize in
2011, receiving an Honorable Mention in 2012. In 2013 she held a solo exhibition, “The Red
Thread’, at the Masterworks Museum of Bermuda Art.

Jacqueline knew from an early age that she wanted to be an artist and as a child was
always creating art. Her earliest artistic influences were South African artists JH Pierneef,
Irma Stern, Alexis Preller, Cecil Skotnes, San Bushmen, Xhosa and Zulu paintings. Today,
her influences are Euan Uglow, Paula Rego, Frida Kahlo, Peter Doig, Lucian Freud, Antonio
Lépez Garcia, Andrew Wyeth, William Kentridge, Judith Mason, and Francisco de Goya. In
Bermuda she is best known for her full-size portraits of Bermudians.

Advice to Up-and-Coming Artists in Bermuda

Be original. Have external influences to help you question your personal journey. Learn as much as
you can about other artists and their processes and then develop your own language over time. It
does not happen overnight. Don’t think about sales, think about why you are creating your work.
Turn up in your studio!

James Cooper (1965-)
E-mail: jamescooper@icloud.com
Website: www.jamesjamescooper.com

Born and raised in Bermuda, James became interested in art in his
20s when he began visiting museums and galleries. As he says,
art was not a big part of his upbringing though he was aware it
existed. He never formally studied art at an institution but was at
one point an assistant to a commercial photographer. He describes
his art as “minimal and a bit irreverent” and is best known for
his photographs of the temporary sculptures he makes. His first
breakthrough came when a portfolio of his work was included in a website (now extinct)
called “tinyvices” His work was also included in the photography issue of Los Angeles
magazine Juxtapoz. Since then, his work has been shown in exhibitions at major art events
around the world and published in several books on Caribbean art. In the future he would
like to create more art and share it with a wider audience.

Advice to Up-and-Coming Artists in Bermuda
Don’t look for your influences in other art works. Believe in your own ideas, no matter how unpopular
they might seem.



Graham Foster (1970-)
Instagram: graham foster art
Facebook: Graham Foster Art
E-mail: Gandjfoster@northrock.bm
Website: www.grahamfoster.com

When he was a child, Graham Foster never thought of becoming
an artist. He wanted to be a fisherman. Growing up in the Flatts area
in Bermuda, he was continually drawing, and his parents exposed
him to art through books. His maternal grandmother had wanted
to become an artist but because of World War | which decimated
the UK’s male population, she became one of Scotland’s first medical doctors instead after
the war ended. Educated at Saltus and then at a Scottish boarding school, Foster eventually
majored in art at the Bermuda College, becoming interested in the Expressionists and
Surrealists who would influence his style. He furthered his studies and gained a BA from the
School of the Museum of Fine Arts in Boston where he became interested in blacksmithing
and welding. Returning to Bermuda in 1995, he has been a full-time professional artist
ever since, today best known for his four-wall mural depicting Bermuda’s 500 years of
history at the National Museum of Bermuda, as well as the Brian Burland Tribute mural
and the History of Elbow Beach mural, all painted in acrylic. He is also known for his John
Lennon tribute “Double Fantasy” sculpture outside the Masterworks Museum of Bermuda
Art. His first solo exhibition was at Masterworks. He considers himself fortunate to be a
professional artist in Bermuda since there “two markets—the tourist market and a variety
of local patrons who would be largely inaccessible in other countries.” In the future he
would like to create another large mural and a large scale, tribal-influenced steel sculpture.

If the artistic fire is really burning, and is a true passion, young artists should give it a shot if they are
able to. Always have something to fall back on, though. My go-to job is as a qualified bartender. I'm
armed with a C+ in mixology from the Bermuda College...

Dr. Edwin M. E. Smith (1960-)
E-mail: edsmithbda@gmail.com
Website: http://uniedbda.wix.com/edsmith

Born and brought up in Bermuda, Edwin Smith knew as a very
young person what he wanted to do and that was to be in a creative
field, working as an artist. He remembers being encouraged in art
by Ms. Olga Simons, at Paget Primary, formerly the Ord School.
Educated at the Bermuda Institute, he went on to formally study
art at Andrews University in Michigan (MAT, 1985) and Savannah
College of Art & Design (MFA, 1993). More recently, in 2012 he
earned his Ph.D. atTexasTech University and is a senior lecturer in studio art and art history
atthe Bermuda College. He characterises his art as “primarily social critique” and for the last
ten years it has mainly been large black and white mixed media work on canvas. His work




has been selected and shown in six Bermuda Biennial exhibitions. However, he believes
that his strongest work is yet to come and he would like to exhibit regularly internationally.
Formerly a co-president of the Bermuda Society of Arts and currently a member of the
Bermuda Arts Council, Edwin would like to be remembered for his involvement in the
promotion of art through art education. His seminal book Imagemaking and the Bermudian
Artist, published in 2016, plays an important part in that promotion. He is currently working
on a history of Bermuda art.

Develop your technique and your vision. Take advantage of existing opportunities, and also make
your own. Take your work seriously. If you do not, why should anyone else?

Sharon Wilson (1954-)
E-mail: sharonwilsonartwork@icloud.com
Website: http://bermuda-art.com/contact-sharon-wilson

Ever since her return from the Massachusetts College of Art where
she graduated with a BA in 1976 and received her Masters in 1979,
Sharon Wilson has been a much-loved Bermudian artist whose
pastels and, more recently, encaustics have been continually
gracing art exhibitions on our island. She is particularly renowned
for her portraits of Bermudian children, families and neighbours,
one of her most iconic pieces possibly being “Secrets’, referenced
in Dr. Edwin Smith’'s Imagemaking and the Bermudian Artist.
However, as she says, she does not want to be remembered for just one work. “It could
never be about one special work for me. One painting is like one word. It isn’t a sentence
or a complete thought.The messages are in the body of work and | haven’t painted my best
work yet!”

Sharon has also won international acclaim for her illustrations of children’s books, most
notably, The Day Gogo Went to Vote, based on the first universal election held in South
Africa in 1994.

As well as being a dedicated artist, she is also an inspiring teacher whose adult students
stay with her for many years, recognizing her passion for her own artistic expression and
for encouraging expression in others. Her classes are so popular and well-known, they fill
very quickly and places are sought after.

Consider art making as an extension of your physical bodies as are your hands and eyes. Art is not
a separate thing that one does, it is rather a way of thinking and communicating. We never move
our hands and feet without a reason or intention; likewise, whatever we create must always have a
purpose and an intention. If we have nothing of relevance to say, we should leave our brushes and
charcoal on the easel. Since art is a method of communication, figure out to whom you are speaking
(you cannot speak to everyone), then be respectful and unflinching. Talent without an understanding
of business will leave you at a great disadvantage, so learn business so that you can effectively
market yourself.



Dr. Charles Zuill (1935-)
E-mail: zuillc31@gmail.com

Charles Zuill knew from the earliest age he wanted to be an artist,
perhaps because he was known for his artistic abilities while very
young.

Growing up in Bermuda, he and his twin brother made art and
did photography together. While students at the Whitney Institute,
their headmaster’s wife, Emmy Rosewarne, gave them both art
lessons during the summer holidays. Charles was also influenced
in the direction of art history by another teacher, Jeanetta Farr, who taught French and
Latin at the Whitney Institute. He particularly recalls an illustrated talk she gave on Vincent
Van Gogh, which hooked him onto art history. His father’s subscription to the National
Geographic magazine exposed him to articles on some of the old master painters, such as
Titan and Rubens and to varying collections in the National Gallery of Art in Washington,
DC. When he and his twin were 13, his parents took them to visit the DC National Gallery.

Influenced by the opening of the Natural History Museum in Flatts during the late 1930s,
the Zuills created their own museum. They also loved to visit the Bermuda Historical
Society Museum which in those days was located on East Front Street, a few blocks from
their father’s business on Front Street. Charles’ fascination with museums has continued
throughout his life, leading to his involvement with the Bermuda National Gallery to this day.
Art was definitely in his family since his paternal grandmother (the organist at St. Mark’s)
and her sister painted, as did his mother’s sister. One sister, M.A. Trott, was a professional
photographer. Hereward Watlington (see Bermuda National Gallery in Chapter Three) was
a first cousin.

After leaving school, Charles attended Atlantic Union College where he majored in biology
before switching to art and art history after realizing his interest in science was mostly
aesthetic. After receiving his BA, he went on to gain his MFA from the Rochester Institute
of Technology in painting and printmaking and his Ph.D. in critical studies from New York
University.

Charles lived in the US for 20 years, as well as in London and Germany. For many years
he was a lecturer in art and art history at the Bermuda College and a freelance art critic for
The Royal Gazette. He has travelled extensively, not only to Europe, but also to Africa, Asia,
Australia, New Zealand, Fiji, South America and Antarctica, always taking the opportunity
to visit art museums and important works of architecture.

Describing himself as an experimental artist, he has held many exhibitions in Bermuda, New
York, Michigan, Nebraska, Tennessee, and the Azores. He has been awarded a fellowship at
the Atlantic Center for the Arts in New Smyrna Beach, Florida, and was a visiting artist at
Maryland Institute, College of Art, Baltimore.

As well as for his art, he would like to be remembered for his involvement in the Bermuda
National Gallery, especially in the exhibitions he helped create, such as “Window on the
Azores” and the Bill Ming Exhibition, and for his involvement in the collections committee.

Learn to draw, make art, lots of art, keep looking at art. Join local art societies such as Bermuda
Society of Arts, the Bermuda National Gallery, Masterworks, and the Arts Centre at Dockyard.
Network and collaborate with other artists.
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Chapter 2: An Overview of Bermuda Art

In this digital age when people take selfies and pictures of their families and friends during
practically every waking moment, it is difficult to imagine a time before photography was
invented, when images of the past were few and far between in comparison with the millions
of images available now. Until the 19" century, people had to rely on artists’ renditions for
visual images of people, places, and things so that until the invention of photography in
1839, an artist’s ability to catch a likeness was not only highly prized in portraiture but also
in military, botanical, and ornithological art. Art, then, had a highly practical function as
well as an aesthetic one. It was also related to a degree of wealth, since the poorer classes
of people were too busy surviving to be able to afford either the time or the equipment for
painting. Since in Bermuda'’s history, slavery and racial issues have had a direct effect on
the distribution of wealth, it is unsurprising that until the mid-20" century, art was mostly
seen as a white, somewhat elitist pastime. People of all ethnicities living in Bermuda during
its early years tended to channel their artistic gifts into the more practical skills such as
house and boat building, woodworking, and silver smithing, and needlecraft.

Early Cartography

The earliest visual images

of Bermuda were most

likely cartographical, the

first known being a tiny

upside down blob on Peter

Martyr's 1511 map of the

Caribbean, reprinted in

Rosemary Jones’ Bermuda:

Five Centuries. Nearly a

hundred years later Diego

Ramirez, a Spanish captain,

would accidentally arrive

in Bermuda during a storm

and sketch a far more

detailed map of the island.

Sir George Somers would

do the same thing after his

Sea Venture struck the reef off St. Catherine’s Bay in 1609. (His map is held by the Bermuda
National Trust in the Bermuda Archives) In 1624 John Smith’s General History of Virginia,
New England and the Summer Islands (i.e. Bermuda) was published, complete with another
map of the island. Those early maps, as well as some successive ones, depicted pictures
- for example two men chasing wild hogs, and a whale rising in the water on the Somers
map, images of forts, houses and bridges on John Smith’s.

Bermuda’s early cartography is often aesthetically pleasing, but it was above all practically
important since it documented this then-unknown island’s geographical position as well
as its physical geography. Today, it is an invaluable historical record of how much the
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island has changed since its first settlement. For instance, Richard Norwood’s 1618 map
is an important record of how Bermuda’s land was calculated and allocated to the original
investors in the Bermuda Company.

Military Artists

As Bermuda developed as a colony, so it became important to Britain to document the
instruments and accoutrements of colonial rule, particularly after the American War
of Independence and the 1812 War against Britain when Bermuda developed the Royal
Naval Dockyard and fortifications throughout the island. Military artists visited Bermuda
throughout the 19" century depicting Bermuda forts, ships, houses, seascapes and
landscapes, as well as local and military figures. Thomas Driver, who came to Bermuda
as the assistant to the Agent for Victualling His Majesty’s Ships in 1814, is one of the best
known military artists; some of his paintings are owned by the Bermuda National Trust
and kept in the Bermuda Archives. Reproductions of his watercolours can be seen in the
Bermuda NationalTrust’s Architectural Series, volumes focusing on the architectural history
of each parish and the City of Hamilton. According to Held in Trust, he used a camera lucida
which allowed him greater accuracy. Other military artists include Lieutenant Edmund G.
Hallewell, Royal Artillery Surgeon Dr. Johnson Savage, Flag Captain Sir Michael Seymour
and Lieutenant General Gaspard Le MarchantTupper.

Artists who were not military also visited Bermuda and recorded their impressions in
drawings, sketches and paintings. For example, missionary Susette Harriet Lloyd included
in her Sketches of Bermuda, written during her stay in 1831, drawings of Bermudian places
she had visited, while during the American Civil War Edward James, a British artist, painted
ships which ran the Union blockade of the Confederate states. Lady Lefroy, wife of Sir
John Lefroy, Governor of Bermuda from 1871 to 77, painted 86 botanical pictures of exotic
flowers held in an album now owned by the Bermuda National Trust.

Portraiture in the 18 Century

Before photography, people had to rely on portrait artists for recorded likenesses of
their family and friends. The first portrait artist to come to Bermuda (in 1752) was Joseph
Blackburn from London. He stayed on the island for two years during which time he painted
some 25 portraits, including pictures depicting members of the Tucker family, which can be
seen in the Tucker House in St. George’s, named after president of the governor’s council
Henry Tucker.

Another 18" century portrait painter was American John Green who lived at Verdmont until
his death in 1802 and who painted his wife, Mary née Smith, and her sisters as well as other
personages in his wife's family.

Of course only the relatively wealthy could afford to commission portrait artists to paint
family members and friends or important members of institutions and organisations. Once
they were invented, daguerreotype and photography would prove more affordable but
still were not ready options for the poor. W. E. Zuill quotes in his Bermuda Sampler an
advertisement from the Gazette in 1848 for “Mr. WHITTEMORE'S Daguerreotype Rooms
in Reid Street. We recommend those desirous of possessing a FACSIMILE of their outward
person to pay Mr. W. a visit.”
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Visiting Artists on the Rising Tide of Tourism late 19t — 20t Centuries

With the coming of steamships, Bermuda’s warmer winter climate became a magnet for
visitors from Northeast America who were perhaps following the example of Princess
Louise, Queen Victoria's daughter, who stayed in Bermuda in 1883. Among them were
artists inspired by Bermuda's colours, architecture and botany including, according to Keith
Forbes’ website, Bermuda Online: Frank Allison, Thomas Anschutz, Jennifer Bartlett, Gifford
and Reynolds Beal, Louis Bouche, Jack Bush, Noel Bush, William Chadwick, Frank Carson,
Charles Demuth, William Howe Foote, EdmundW. Greacen, Albert Gleizes, Marsden Hartley,
Charles Hawthorne, Harry Hoffman, Winslow Homer, Edward K. James, Georgia O'Keeffe,
John Lyman, Ogden Pleissner, Prosper Senat, Niles Spencer, Ben Shepardorn, Frank Stella,
E. Ambrose Webster, M. P. West and Andrew Wyeth.” Many of these artists would visit well
into the 20th century. Examples of their works can be seen in the Masterworks Museum of
Bermuda Art and in the Bermuda National Gallery (see ChapterThree).

The increase in tourism created a market for Bermuda artwork but that market would
be driven by popular demand for Bermuda pastel and watercolour landscapes—pretty
mementos of Bermuda vacations. Two Bermudian sisters who successfully combined
their business acumen with artistic leanings were Catherine and Ethel Tucker who sold
their Bermuda watercolour landscapes from their tearoom on Pitts Bay and later fromThe
Little Green Shop on Queen Street. Quoted in Duncan McDowell’'s Another World, Ethel
apparently told a lithographer “Match blue green of sea as close as possible...”

Ivory Towers and Little Boxes, Edwin M.E. Smith
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This pressure to fill the market with Bermuda scenes desirable for tourists would affect
Bermudian artists until the present and is a topic touched on by director of the BNG Lisa
Howie and many of the artists featured in the documentary.

Bermudian Art into the 20th and 21st Centuries

Pastel landscapes of Bermuda may have reflected visitors’ perceptions of the island but
they did readily not evoke a Bermuda divided by racial discrimination. Two paintings that
introduced an awareness of Bermuda'’s political and social realities were by RobertVaughan
Barritt and Charles Lloyd Tucker and focused on the Progressive Group’s Theatre Boycott in
1959 (See “Emancipation” and “Emancipation: A Love Story” study guides), now owned by
the Bermuda National Gallery.

One Canadian sculptor, Evelyn Fay “Billee” Lang, who came to Bermuda in 1946 and stayed
until her sudden death in 1966, drew artists in Bermuda together and though white herself,
refused to be bound by racial restrictions. She gave art lessons to students from all races
and economic backgrounds, encouraging them to find their own voice.

As many of the artists in the documentary point out, the visual arts in Bermuda have in
the last 50 years gone far beyond the prettification of Bermuda for tourists. Artists have
experimented in all sorts of ways: with media, theme, and scope while art competitions
such as the Bermuda Biennial and the Charman Prize are inviting artists to be innovative
and experimental — to push beyond boundaries and, perhaps, to discover what it means to
be a Bermuda artist.

Charles Lloyd Tucker 1913-1971
Bermudian

Widely recognized as
Bermuda’s first African-
Bermudian trained artist,
Charles Lloyd Tucker gained
international acclaim for
his work exhibited both
home and abroad. Born
and schooled in Bermuda,
he originally intended to be
a concert pianist, studying
at the prestigious Guildhall
School of Music and Drama
in London. However,
World War |l interrupted
his studies, forcing him to

return to Bermuda. Although
he never lost his love for Charles Lloyd Tucker, Blue Period (Flatts Hill), 1970 oil on board
Collection of Bermuda National Gallery, Gift of John Hinson Young Il and Nelga Vivian Young

music, he subsequently
became more interested in art. Returning to England in 1948, he studied at the Byam Shaw
School of Art where he was exposed to different artistic styles. Although he was the only
black student there, he found easy acceptance, winning prizes and a scholarship. Back in
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Bermuda, he became a greatly-loved art teacher at his alma mater, the Berkeley Institute,
and an inspirational mentor for many of the artists who are featured in this study guide.
Travels to the Caribbean continued his artistic exposure, influencing his use of light and
colour. He is remembered as a much-admired professional artist who had the courage to
give expression to Bermudian life as he saw it. Arthur Hodgson says of him in the Panatel
DVD on Charles Lloyd Tucker: “I think it was the first time that Bermuda saw the hand of
an artist that was connected to our own bodies and our own souls. He was the artistic
expression of ourselves...He placed art on the social scale, so to speak. He made art a
public feature of our society.”

Mimesis — imitation of the real world in art or literature

Camera lucida - a device which projects an image onto a page
Cartography — practice of drawing maps
Daguerreotype — an early form of photography

Topography — a description or a detailed mapping of the surface area of a region or
country

J

Questions for Discussion and Writing
1. What in your view constitutes a good painting?

2. Is art necessarily imitation, or mimesis, as Aristotle argues in Poetics?

3. Should an artist use his/her work as a medium for something to say? Should there
always be a message?

4. What Bermudian painting (s) would you reference in an essay about Bermuda'’s history?
Give reasons for your answer, explaining how those paintings reveal some aspect
of Bermuda’s story. Could what is not shown in a painting also be revelatory? Give
examples.

5. Can painting be vehicles for social and political change? Explain and give examples.
6. What changes would you like to see in Bermuda that could promote Bermudian art?

7. Writers sometimes use personification and symbolism, in their writing. Can artists use
them in their visual works? Give examples.

8. To what extent do you think an artist’s work should be influenced or shaped by market
influences and commercialism?

9. How do you see the future of art? Do you, for example, see it as being primarily an
electronic medium?
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Suggested Activities

Visit the following:

1.
2.
3.

10.
1.

The Bermuda National Gallery in City Hall
The Bermuda Society of Arts Gallery in City Hall

The Masterworks Museum of Bermuda Art in the
Botanical Gardens

The Bermuda Historical Society Museum on Queen St.,
City of Hamilton

The National Museum of Bermuda in Dockyard
The St. George’s Historical Society Museum

The statue of Sally Bassett, sculpted by Carlos Dowling,
erected on the Cabinet grounds

Tucker House in St. George’s to view Blackburn’s portraits
of the Tucker family and watercolours

Waterville, the Bermuda National Trust's Headquarters in
Paget, to view some of the Trust’s paintings

Verdmont to view portraits and other artwork

Queen Elizabeth Park, Queen Street City of Hamilton to
view sculptures from the BNG’s Young Collection

Other Activities

1.

16

Explore the whole island to see how many outdoor
sculptures you can find. Describe and research each.Then
decide which are the most important to Bermuda and
explain why.

Interview one or two local artists as part of your research
for a paper on Bermuda art.

When Voices Rise, Chesley Trott



Did You Know @

¢ John Smith’s map was the first to mark bridges in Bermuda, showing there were three
wooden bridges in existence by 1624. They were Somerset Bridge, Coney Island Bridge
and Ferry Point Bridge.

* Artist Emile Antoine Verpilleux moved to Bermuda in 1938 and lived at Cheriton in Spanish
Point until his death in 1964. He was the first president of the Bermuda Society of Arts. His
picture of a Bermudian cottage being built of quarried Bermuda stone has recently been
restored and is hung in the St. George’s Heritage Centre.

* Bessie Grey was a Bermudian water colourist whose paintings are owned by the Bermuda
National Trust.

¢ Richard Clive Saunders (1922-1987) was a Bermudian photojournalist who photographed
many black human rights activists, such as Malcolm X, Nation of Islam leader Elijah
Muhammed, activist Adam Clayton Powell, as well as famous figures in the arts such as
singer James Brown and writer James Baldwin. His work appeared in Life, Look, Fortune,
Ebony, The New York Times, Ladies” Home Journal and Paris Match. From 1967 until his
retirement in 1986, he traveled extensively throughout Africa photographing for Topic, a
magazine of the United States Information Agency (USIA), published quarterly in English
and French in sub-Saharan Africa. He said of his art, in the Swiss magazine, Camera,
“What matters to me are people and their feelings; above all it is the unconquerable
dignity of man, of whatever colour, creed or persuasion that must come through in my
photographs. Photography is communication; a photograph is nothing unless it is seen,
and unless it conveys something of life to the viewer.”

¢ John Lennon visited Bermuda and the Botanical Gardens in the summer of 1983.There he
noticed among the freesias a small black and white sign that said Double Fantasy, which
became the name of the last album he produced before his death in October of that year.
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Chapter 3: Bermuda Art Galleries and
Art Associations

BERMUDA SOCIETY OF ARTS

City Hall (Second Floor)

Opening hours: Monday - Friday, 10 am -4 pm
Saturdays: 10 am -2 pm

Admission: FREE

Bermuda Phone: 441.292.3824
Fax: 441.296.0699
Email: bsoa@logic.bm,

Family Circle, Bill “Mussey” Ming

This is Bermuda’s oldest arts organization still in existence. Originally called the Society of
Artists, it was formed in 1952 by 25 resident artists, including American Donald Kirkpatrick,
who helped to design the now demolished Pink Beach Colony; Anglo-Belgian Antoine
Verpilleux; and Bermudian Charles Lloyd Tucker. It became the Bermuda Society of Arts
and a legal charity in 1956. Originally, its exhibitions were shown in The Hamilton Hotel
(where City Hall Car Park is now). By the 1960s it became permanently housed in the upper
floor of City Hall, having two main galleries: the Onions Gallery, named after City Hall's
architect Will Onions; and the smaller Duke of Edinburgh Gallery. Its vision is “To maintain
the primary gallery of visual art in Bermuda by supporting the privilege of expression in a
democratic society. To nurture the growth of visual art and artists in Bermuda by fostering
and improving the standard of presentation and liaise with other art organizations locally
and abroad with the intention of building working relationships while preparing local artists
for international exposure.”

With this in mind, it features an annual exhibition of student artwork from Bermuda’s middle
and senior schools and the Bermuda College, a photographic show and often a heritage-
themed exhibition during May. New exhibits of artwork are shown every three-and-a-half
to four weeks. In addition, the Bermuda Society of Arts regularly offers art workshops
conducted by visiting and local artists.
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THE BERMUDA NATIONAL GALLERY
City Hall (First Floor)

17 Church Street

City of Hamilton

Phone: 295-9428

Website: www.bng.bm

Opening hours: 10 am -4 pm

Monday to Friday, 10 am — 2 pm Saturday
Admission: $5, FREE for members,
students and seniors

It seems extraordinary that Bermuda did not

have a national gallery until towards the end

of the 20™ century but that was indeed the

case. The Bermuda National Gallery’s story

arguably began in 1989 when artist and art

collector Hereward Watlington bequeathed 18

historical European paintings, including ones

by British portraitists Thomas Gainsborough

and Sir Joshua Reynolds; Italian Renaissance

artists Bartolomeo di Giovanni and Andrea When the Bough Breaks, Ami Zanders
Schiavone (Andrea Meldolla); and Welsh

artist Richard Wilson. The bequest was on condition the paintings were housed in climate
controlled conditions and so was a catalyst for a national gallery, since no building at
the time fulfilled those conditions. The Gallery opened in 1992 with, according to curator
Sophie Cressall, a mission to “embody a narrative of national identity within the museum’s
exhibitions and collections...” Since that time it has added to the Watlington, now part
of the European Collection, while also housing the Bermuda, African, David L. White and
Young Collections. Works of the artists featured in the documentary can be seen in the BNG.

Throughout the year the BNG offers tours of the Gallery and holds special events, such as
lectures, concerts, and workshops. Its educational offerings for students, which include a
yearly photography camp, are of particular note.

THE BERMUDA BIENNIAL

Open to all artists resident in Bermuda and Bermudian artists overseas, the juried Biennial
openedin 1994 allowing artists the “opportunity for local artiststo engage in aninternationally
juried process, which strives to represent the excellence of Bermuda’s contemporary art.”
It is held every other year.
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MASTERWORKS MUSEUM OF BERMUDA ART
183 South Road
Paget DV04

Phone: 299-4000
Opening hours: Monday — Saturday 10 am - 4pm. Sunday: 11 am - 4:30 pm
Admission: $5, FREE for members

Located on the site of what was once the Arrowroot Factory in the Botanical Gardens,
Paget, Masterworks opened in 2008 as Bermuda'’s first purpose-made museum. Driven by
a mission to bring home paintings inspired by Bermuda’s beauty, Masterwork’s collection
began with 12 paintings, known as the “12 apostles.” The Museum'’s founderTom Butterfield
“believed that through art inspired by Bermuda, one could be better informed about the
history, culture and heritage of the island. Additionally, he felt that the influx of artists to
Bermuda was not mere happenstance, rather the muse of the islands’ unique light and
landscape beckoned them. Today the collection includes over 1,500 works (paintings,
photographs and sculptures) by artists from around the world, dating from the 1700s to the
present day. (See ChapterTwo for 19" and 20™" century artists.) While the Museum’s mission
is to bring back to Bermuda works of the past inspired by the island, it is also to incorporate
in its Bermudian collection the work of artists today and in the future. Works by the artists
featured in the documentary can be seen at Masterworks.

Masterworks offers regular exhibitions based on a Bermuda theme, as well as art classes
for adults and for children. In addition it holds an artist-in-residence programme.

CHARMAN PRIZE

Every other year the Charman Prize competition is

held for artists in or from Bermuda. As stated on

in Masterworks vision statement, “By celebrating 4

a wide array of artwork from Bermuda’s artistic ="

community, the Charman Prize encourages visual Mﬁ
artists of all abilities, working in all techniques =

and mediums to exhibit and share their works as &

members of the community. The Charman Prize o

aspires to support and inspire the artists towards B
excellence in their medium and to further artistic i
accomplishments” " o

The Charman grand prize is $10,000 while the H_ﬂﬁw-’_'ﬂ

Emerging Prize of $5,000 is awarded to “a non-
professional artist who shows exceptional
promise or ambition.” There is a Masterworks
Choice prize as well as $2,000 prizes awarded for
Judge’s Choice.

The Other, Alia Hamza
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BERMUDA ARTS CENTRE AT DOCKYARD
4 Freeport Rd
Royal Naval Dockyard

Phone: 234-2809
Opening hours: Monday to Sunday 10 am -5 pm

Opposite the National Museum of Bermuda in Royal Naval Dockyard, the Bermuda Arts
Centre opened in 1984. It regularly shows artwork of different media created by local artists
and based on a variety of themes. It is also home to several resident artists whose studios
here are open to the public. Workshops are offered on a diverse range of subjects, such
as silkscreen printing, relief block printmaking and making art out of recycled materials.
The centre is also the contact point for the Plein Air group who welcome new artists to
accompany them on outdoor painting expeditions all over the island.

Neighborhood, Lynn Morrell
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